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Vienna in preference to living even in the great social capital
of Paris. Joseph Haydn, Mozart's senior, was still in active
career. They became friends and profound admirers of each
other. " To Mozart, the greatest composer of the day was
Haydn—and to Haydn it was Mozart/*1 All the best Italian
composers and librettists came to Vienna. The talented native
society was further supported by distinguished visitors from
France, Russia, England. A few hours' journey away was
Prague, something more than a provincial capital, where an
especially enthusiastic aristocracy (Thun, Chotek, Waldstein,
Lobkowitz) and bourgeoisie were ready to welcome with almost
frenzied delight the productions of the great composer. For
ten happy years Mozart worked—and worked extremely hard—
at his concerts, his teaching, and his composing, at Vienna or
between Vienna and Prague. The Emperor Joseph, always
rather inscrutable, was the centre of the great scene. Polite,
attentive, almost flattering, yet a trifle cold; living unostenta-
tiously, dining off the simplest dishes, thoroughly enjoying a
bowl of chocokte, bread and cream, which he demanded at
the grand Viennese evening parties, he was still every whit an
emperor, and had as definite ideas about music as about every-
thing else, and expected to be listened to. He often offered
suggestions for musical composition to Mozart, which indeed
Mozart seems to have found very helpful. Joseph would sit
near Mozart at a concert, and at the appropriate moment
would say, in his curious mixture of French and Gennan,
" Allans, dyraufk$ ! " (" Come, let go!"), as if he were giving
commands to a battery of artillery. This meant that Mozart
had to start playing. Sometimes his criticism was a little
embarrassing. " Too many notes, my dear Mozart," he once
remarked, a propos of the opera Die Entfuhrung aus dem Serail.
" There are just as many, may it please your Majesty, as there
should be," replied the unabashed musician.
Mozart's first big work in his Viennese period was Die
EntfSkrung aus dem Serail (1782) (known to English opera-
goers as The Seraglio), which he composed, with the approval

